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BUILDING CONSERVATION WINNER 
Creeksea Place, Burnham-on-Crouch 
This award is for the repair of Creeksea Place in Burnham-on-Crouch, a 
grade II* listed building and one of the most important Elizabethan houses in 
this part of Essex. It was built of red brick in the late 1560s for Arthur Harris, 
partially demolished in the 18th century, and then restored and extended in the 
early-20th century. Following requisition by the army during WWII, the house 
suffered a long period of neglect. Leaking roofs caused extensive timber 
decay throughout the oldest part of the building, and in 1993 the house was 
added to the Register of Heritage at Risk. Props had to be installed to prevent 
parts of the roof and floor structure from collapsing, rendering much of the 
interior unusable. Use of parts of the building in recent years as a wedding 
venue successfully financed general maintenance but never generated 
enough funds to tackle the major repairs required.  
 
Having exhausted alternative options, Historic England took the bold decision 
to offer a major grant towards the most urgent repairs needed to the original 
wing, which began in January 2020. This work included replacement of the 
clay-tile roof covering and associated leadwork, and extensive repair and 
strengthening of the original timber roof structure. The external brickwork was 
repointed involving the raking out of harmful modern cement mortar and the 
reinstatement of lime mortar. The mix of the lime mortar was based on 
laboratory analysis of the original mortar. Parts of the ornate chimney stacks 
were skilfully rebuilt. The historic rainwater fittings were carefully repaired 
including the conservation of an original lead rainwater hopper bearing the 
date 1569. 

Creeksea Place from the south-west 
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As the initial phase of repairs neared completion, and with the government’s 
investment in maintaining trade and craft skills during the Covid 19 pandemic, 
a further grant was offered by Historic England towards additional repairs to 
the original wing. This work included repair and restoration of all the iron and 
leaded light windows. Major structural repairs were completed to the internal 
floors, enabling the removal of the internal propping which had been in place 
for almost 30 years.  Extensive areas of lime hair plaster and original wattle 
and daub were conserved. The historic oak panelling which lines one of the 
main bed chambers was restored. Some minor alterations, involving the 
removal of 20th-century partitions, were carried out to enable the future use of 
the interior by wedding guests, although further investment is needed to make 
the rooms habitable. Architectural investigation and recording of the building 
before and during the repair work shed light on the building’s original design 
and subsequent evolution.  
 
The lead consultant for the project was The Morton Partnership. The 
conservation architect was Chris Betts Architecture. The main contractor was 
Universal Stone, with carpentry repairs by Rick Fullman. Traditional Leadwork 
& Roofing Ltd were responsible for leadwork repairs. The Quantity Surveyor 
was Sawyer Fisher. The Heritage Consultant was Jonathan Clark of Field 
Archaeology Specialists. The window repair specialist was Lincolnshire Glass. 
The lime plastering was by Gower Bros Ltd. The panelling was restored by 
Joseph Bispham.   
 
The judges were extremely impressed by the sheer extent of this major repair 
project. Creeksea Place is an exceptionally important building for the Maldon 
District and the judges agreed that every encouragement should be given 
towards putting the building back into full use. One of the judges noted that 
the quality of workmanship on display is “beyond belief”. Two of the judges, 
who are local to Burnham and have known Creeksea Place since the 1970s, 
commented on the transformation the recent repairs have brought about. The 
oldest part of the house has gone from a sad and neglected monument, to a 
mansion which now has hope of becoming, once again, something truly 
special.   

Cristian Petrescu of The Morton 
Partnership doing some pointing 

Repaired dormer window Panelling restored by Joe 
Bispham 
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Restored ashlar-effect plasterwork 
around a first-floor doorway. The fictive 
plaster quoins on the right are original 

whereas those on the left were 
reinstated in 2021 

Several features of architectural salvage were incorporated into 
Creeksea Place when it was restored early in the 20th century, 

including these early-16th-century Renaissance-style carved panels. 
The panels form part of a door which was refurbished in 2021. 

The north elevation of the repaired wing 
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 The west elevation of the repaired wing 
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From left to right: Richard Siddall, Chair of the judging panel; 
Claire Ashwell, Creeksea Place; Jon-Paul Lindsey, Creeksea 

Place; Chris Betts, architect; Andrew Jackson, Universal 
Stone; Cristian Petrescu, The Morton Partnership; and Rick 

Fullman, carpenter 
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BUILDING CONSERVATION HIGHLY 
COMMENDED 
3 Black Lion Cottages, Althorne 
 
Black Lion Cottages are a quaint terrace of three early 19th-century timber-
framed and weatherboarded labourers’ houses. For several years Chris 
Green, a carpenter who lives opposite the site, watched No. 3 fall into a state 
of disrepair. When the property came up for sale in 2019 Chris resolved to 
ensure the grade II listed house was refurbished sympathetically.  He and his 
fellow carpenter and business partner David Bowdler undertook the repair 
work themselves through their company Square-Edge Solutions Ltd, forming 
a partnership with their investor and architect Anthony Stokes Judd along with 
associate architect Stefan Golc.  
 
Removal of the weatherboard cladding revealed a lot more rot than was 
initially anticipated, evidently the consequence of roof leaks and poorly 
applied non-breathable insulation. The sole plate was replaced in English oak 
while other carpentry repairs were executed using Douglas fir, representing a 
close match for the timber used in the building’s original structure. The 
decayed external face of the gable-end tie beam was renewed, by bolting a 
new section of timber onto the outside of the retained beam. Part of the front 
wall plate also had to be replaced due to historic decay and an inadequate 
past repair. On the front elevation, the poorly detailed modern windows and 
inappropriate front door were replaced with examples befitting the age and 
status of the property. The original chimney and fireplace were repointed 
using lime mortar and the original winder stairs were carefully repaired. 
Modern plasterboard was removed to expose the original ceiling joists in the 
front ground-floor room, leaving the historic limewash finish intact. External 
wall timbers and the roof timbers were plastered over internally, as they were 
originally, achieving greater depth for insulation. 

Before refurbishment After refurbishment 
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The judges were impressed by the extent and quality of the work and the local 
builders’ commitment to implementing a high-quality job. These Georgian 
cottages are a vitally important ingredient of the local historic building stock. 
This project is a great example of a Georgian cottage being refurbished to the 
standard it deserves. 
 

 
 

 

The interior before The interior after  

The gable end undergoing repair David Bowdler (left), Anthony Stokes Judd (middle), and 
Chris Green (right) 
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From left to right: Stefan Golc, architect; Richard Siddall, 
Chair of the judging panel; Chris Green, carpenter; and David 

Bowdler, carpenter  
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DESIGN WINNER 
Goose House, Woodham Mortimer 
This award is for the design of a new house by the architect Annabel Brown. 
The site is a sensitive one; formerly part of the farmyard of Woodham 
Mortimer Place, shrouded by trees and surrounded by historic and listed 
buildings. The brief was to provide a highly sustainable home for the owner of 
an adjacent grade II listed house, Crodon’s Barn, to allow him to continue to 
live on the land into old age. By raising the house onto a steel deck, it was 
possible for the building to wrap around an ancient oak tree, because the 
minimum excavation involved ensured no damage to the tree roots. This 
approach also made it possible to retain two old timber-framed outbuildings 
either side of the new build. 
 
It was important that the new building blended into and complemented its 
idyllic setting. To that end, the walls feature multi-coloured ‘slots’ visible 
between vertical larch boards, giving the building a playfulness but also 
reflecting the colours of leaves through autumn and woodland flowers in the 
summer. The timber frame of the building uses deep timbers to allow for very 
high levels of insulation. The internal polished concrete floor finishes provide a 
large radiant surface for the underfloor heating system which is connected to 
an air-source heat pump. The house and its glazing have been oriented to 
maximise solar gain in winter months whilst the canopy of trees reduces this 
is summer. The client is gradually furnishing the interior using second-hand 
items where possible to reduce the carbon footprint of the build. Internally 
there are many ‘salvaged’ items, including refurbished radiators in bathrooms 
that have been re-sprayed at a car workshop.  
 

Goose House from the south-east 
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The quality of materials and standard of execution is high. The roofer was 
inspired to trim the slates along the verges with a decorative curved profile. 
The main contractor was Murrill Carpentry. 
 
 
The judges commented that Goose House is “a lovely piece of design by a 
very talented architect”. Every aspect is “well considered”. The panel admired 
the ingenious combination of pigmented render and vertical larch cladding 
which complements the character of the site and gives the walls vibrancy. It 
was agreed to be an “inspired response to a highly picturesque location”; the 
choice of construction permitting the retention of surrounding trees and 
historic structures. The close collaboration between the client – who has a 
particular flair for design – and his architect, and the manner in which the 
design responded to the client’s brief, was observed to be a demonstration of 
“architects at their best”.  
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Left: Richard Siddall, Chair of the judging panel; Right: 
Annabel Brown, architect  
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DESIGN HIGHLY COMMENDED 
The organ loft at St Mary’s Church, Maldon 
This award is for a new gallery and organ in the nave of St Mary’s Church, 
Maldon. The church dates from the 11th century and is a grade I listed 
building. Music plays a central role in the life of St Mary’s both liturgically and 
in concerts. The church set up an organ scholarship in 2008, through which 
aspiring young musicians may receive tuition under the guidance of the 
Director of Music. The west end of the nave was previously an empty and 
relatively unused part of the building and was felt to be an ideal place for a 
new pipe organ. The organ itself was originally constructed by Klais, one of 
the foremost organ builders in the world. It was originally housed in a church 
in the Rheinfalz in Germany, which closed in 2017. At that stage the organ 
was less than thirty years old and in excellent condition. Hey Orgelbau, a 
specialist team from Germany, were employed to adapt and install the organ 
and they worked closely with Punch Construction of Tollesbury who erected 
the gallery. The gallery which supports the organ was designed by architects 
Freeland Rees Roberts of Cambridge. A combination of locally sourced steel, 
oak and glass has been deployed and it is effectively a free-standing 
structure, with all the weight being transferred into the ground. 
 
 
The judges agreed this project is a wonderful achievement, bringing music of 
a European standard to a Maldon church. Architecturally, what was a rather 
uninteresting and large expanse of blank wall has now become one of the 
most outstanding features of the church. The judges admired the fact the 
organ has been recycled from a German church and adapted to suit St 
Mary’s. They also complemented the way those involved had overcome the 
logistical challenges posed by Brexit and the constraints of the church 
building.  
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From left to right: Dawn Mundy, churchwarden; Richard 
Siddall, Chair of the judging panel; Darren Arnul, Punch 

Construction  
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COMMENDATION FOR ARTISTIC 
CRAFTSMANSHIP 
Stained glass window at St Peter’s Church, Wickham Bishops 
The 11th-century church of St Peter fell into disuse in 1850 and suffered a long 
period of neglect and vandalism. It was rescued from dereliction in 1975 by 
the Friends of Friendless Churches who have been gradually nursing the 
building back to life ever since. This award is for a new east window 
commissioned by the Friends and made by the stained-glass artist Ben Finn 
who has used the church as his studio since the 1990s. The new window 
depicts Jacob sleeping on the ground with a rock for a pillow; here, he dreams 
of a ladder, connecting earth to heaven, which is full of angels. The subject 
matter is of personal significance for the artist, partly because he finds the 
dream imagery of the Bible interesting, but also because this was the subject 
matter of his very first stained-glass panel, which he designed on the first day 
of the Diploma in Advanced Stained Glass at Central School of Art in 1988. 
This was the beginning of his career in stained-glass.   
 
The style of the figures and background take inspiration from the Eastern 
Orthodox icon. The use of an obscured wispy glass for the background made 
by the Wissmach glass manufacturer in the United States combines with the 
handblown 'antique' glass for the figures. The details are painted with glass 
paint and fired at 650⁰C, the paint making a permanent bond with the glass. 
The glass is leaded and cemented in the traditional manner and set into the 
stonework using lime mortar and copper ties to secure the window to the 
saddle bars. 
 
The judges were so astonished and delighted by the quality of this new 
stained-glass window that they decided to invent a one-off category – a 
‘commendation for artistic craftsmanship’ – to ensure that it received the 
accolade it deserves. The window is an exceptional work of art in its own 
right. It has also positively enhanced the character of building, bringing warm 
and vibrant colour into the chancel. 
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The east window at St 
Peter’s Church. 
Photograph by Chris 
Parkinson. 
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Benjamin Finn working on the 
installation of a new stained-
glass window at St Peter’s 
Church. Photograph by Adrian 
Powter.  

The artist with his 
framed certificate  
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NATURE CONSERVATION WINNER 
Lauriston Community Farm, Goldhanger 
This award is for a uniquely conservation-focussed 210-acre farm on the 
Blackwater Estuary. The farm is community owned with 214 people holding 
community shares in it, 90% of whom live within Essex.  Training, work 
experience and day placements are integrated into the daily farm work for 
people with learning disabilities and/or autism. The site is a Site of Special 
Scientific Interest (SSSI) and falls within the Blackwater estuary RAMSAR 
designation.  The farm is managed for wildlife and food production.  All the 
land is certified biodynamic organic so the soil is very healthy and there is no 
chemical run off. The health of the farm is demonstrated by the nesting 
presence of many birds of prey – marsh harrier, kestrel, sparrow hawk, barn 
owl, tawny owl and little owl. Breeding sites are provided for rare estuarine 
birds (including lapwing, snipe, and redshank), other rare species including 
skylarks, turtle doves and starlings and overwintering grassland for around 
2,000 brent geese every year. Since 2006 around 5,000 hedging plants have 
been planted and next year a further 3ha of scrub will be developed for turtle 
dove nesting. The farm also manages grassland for insects and the shrill 
carder bee and many butterflies and moths have been recorded on the site.   
 
The judges were extremely impressed by this project, for its outstanding 
nature conservation credentials, the inclusion of people with learning 
disabilities or autism and for the commitment and vision of those involved. 
The judges were particularly struck by the preservation of a remarkable 
example of historic saltmarsh meadow which retains the undulating profile of 
the salt marsh and is used as grazing for Shetland cattle. 
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From left to right: Monique Kleinjans, Biodynamic Gardener; 
Richard Siddall, Chair of the judging panel; Spencer Christy, 

Farm Director; and Chris Pudney, Farm Labourer 
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This year’s judging panel  
 

From left to right: Julian Harrap, conservation architect; Simon Plater, local architect; Richard Siddall, 
Chairman of the Judging Panel; Vanessa Bell, Burnham Town Council; Andrea Weston, Essex Regional Group 

of the Society for the Protection of Ancient Buildings; Kevin Bruce, local historian; Peter Burton, Burnham 
History Society.  

 
Not pictured – David Smye, Maldon Society 

 


